LESSONS 


Master Class Brett Mason 
How to Play Like . . . Jeff Watson 
EZ Street 
Rock Guru Steve Morse 
Jazz Guru Charlie Hunter 
» Metal Guru Rusty Cooley 
Acoustic Guru Khaki King 
House of Pain 
Symbols: Notation Explained 


Steve Vai’s 1985 transcription 


of Clapton’s “Crossroads” solo 


GEAR 


Hamer Improv 
Yamaha Magicstomp 
Gibson Tom DeLonge 
Peavey JSX Joe Satriani Signature 
Schertler Unico 
Koch MT100-H Multitone 
D’Angelico NYSS-3 
Boss GS-10 
Takamine Cool Tube Preamp 
Stompbox Fever MXR M-134 Chorus, Roger 
Linn Design AdrenaLinn Il, Keeley Compressor 
» Accessory File Planet Waves Deluxe 
Leather Strap, lce-Pix Stix, Trainwreck Air Brake 
Pro Audio Report Antares Filter 
4 Signal Paths of Glory Brian May 


1 Pawnshop Prize RCA Guitar 


DEPARTMENTS 


Noize from the Editor 

i¢ Feedback 
Readers’ Choice Award Ballot 
Winter 2004 NAMM Report 


Rants & Raves 
| Trading Graces Dan Hawkins on Jimmy Page 


summer tour k out christies 
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The Hottest 
Ticket In Town! 


Saga Electric 
Guitar Kits...! 


Building your own electric 
guitar is a rewarding task 
and saves you about 50% 
compared to the cost of 
a comparable, completed 
instrument. Requires no 
soldering, complicated 
jigs or specialized tools. 
Easy-to-follow assembly 
instructions included. 


Suggested Retail 


FOUR MODELS 
AVAILABLE! 


the source. 


Box 2841, So. San Francisco, CA 94080 
650-588-5558 © www.sagamusic.com 
DEALER INQUIRIES INVITED! 


VIAGRA 
FOR 
STRINGS. 


Make your strings last even longer. 
And you don't even have to change 
your favorite brand. Use DR Stringlife 
on electrics, acoustics, and basses. It's a 
high-tech liquid polymer that protects 
new strings and partially brings dead 
strings back to life. 
www.drstringsgear.com 201.599.0100 


Viagra@ is a registered trademark and product of Pfizere. 
Viagra@ is in no way associated with StringLife or DR Music. 
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songs, aggro-yet-musical guitar tones, and 
passionate vocals. It’s only when attempting 
to document the Vines’ creative process 
that Nicholls’ “persona” gets in the way. He 
is extremely sweet, unpretentious, and well 
mannered, but he also tends to answer 
questions in his chosen native tongue— 
which is Australian Screwball. 

So what do you do when a band’s gui- 
tarist is loathe to reveal any musical clues? 
You query the bass player. (Vines co-guitarist 
Ryan Griffiths never speaks to the press.) In 
this interview, we’ll visit with Nicholls in his 
zone, and then move to a sidebar detailing 
the more grounded insights of bassist Patrick 
Matthews. Between the two perceptual 
angles, you should get a good peek into the 
architecture of one of the new generation’s 
premier guitar-pop bands. 


Are you still using your Strat? 

No. I now have a custom-made guitar. 
It’s smaller and lighter than the Strat, and I 
think it sounds better. I’m not sure who 
made it, but he’s a very nice person and I’m 
very grateful to him. 

What about amps and effects? 

I have a Sunn and a Marshall, but I most- 
ly use the Marshall. For effects, I have a 
tremolo pedal, and I really like this one 
called a flanger. 

Any preference for strings? 

I definitely think strings are a good idea, 
because I couldn’t make much sound with- 
out them [laughs]. I put about six of them 
on, and I tune to anything in the air—it 
doesn’t have to be tied down. 

After all the critical acclaim for your last record, 
Highly Evolved, did you start the sessions for 
Winning Days with any specific goals? 

We just wanted to get it finished and 
make sure we remembered to put all the 
parts on it. | hope we made a good album, 
and that people like it, but we can’t really 
change what we are. 

Do you care about crafting tones at all, or do you 
just follow your instincts? 

Well, we’re lucky to have people who 
help us with the technical side in the studio. 


But I did have a vision for each song. We 
kept things pretty simple, because we realized 
that simple things sound good on the guitar, 
but we also wanted to exaggerate everything 
for maximum impact. Discovering the weird 
little sounds that make an impact is what 
drives us. I’d say things like, “This needs to 
be more spacey,” or “It’s not dirty enough.” 
We just try to let things happen and not 
freak out and lose it. 

Can you be more specific about your definition 
of “impact?” 

It has to do with the extremes you can 
take a song to. The fact is, there are no rules, 
and we’re not afraid to try anything. You 
have your imagination, and that can mean 
anything goes. It’s a good feeling when you 
see a song really come to life in the studio. 
I’m trying to describe this the best I can, but 
I’m always tying my head in knots. 

Guitar-wise, what is the thing you’re most proud 
of on Winning Days? 

It’s the one-note guitar solo on “Amnesia.” 
It sounds like a freight train, but it’s just one 
little high note. 

You don’t seem to like admitting this, but I’ve 
heard you're the boss in the studio—as far as parts 
and sounds go. 

We all do our part, but I guess my part is 
writing most of the words and the melodies. 
The other guys write stuff, as well, but I’m 
obsessed by it. They’ll give me input, and we'll 
change our minds, or we’ll have a big argu- 
ment and say we’re going to break up [laughs]. 

You’re obviously a very pure creator, but you’re 
also signed to a major label and are expected to sell 
albums. How does that commercial pressure affect 
your approach to music making? 

Are major labels evil? I haven’t figured 
that out yet. We just have to be happy with 
what we’re doing, and J don’t think there’s 
anything wrong with being on the charts. 
Also, we signed our deal as we were mixing 
our first album, so when Capitol stepped in, 
it was clear they wouldn’t be able to change 
us. [Laughs.] I’m getting a bit pretentious! It’s 
hard to talk about this stuff, because you 
never know how people are going to react to 
your work. ‘fi 


WHAT THE BASS PLAYER KNOWS... 


Craig Nicholls loves to conceal the mysteries of creation, so thank goodness bassist Patrick Matthews is 

a tad more open. Here are a few tiny revelations about what goes on inside a Vines session. —-MM 
“Craig always focuses on that little sort of half- moment when he's changing chords and his fingers 

are off the strings,” says Matthews. “He often uses that brief open sound as a musical device. ‘Win- 


ning Days,’ for example, is all about the space when the guitar goes from F to C. Craig doesn’t think 
technically about chords, notes, and scales, but he listens to what the guitar is saying at all times. 

“He likes the bass and guitar to start on the same chord, so it’s pretty hard to get away with 
playing some funny bass notes. | try to fit in between Craig’s offensively trebly tone and Ryan's 
[co-guitarist Griffiths] low burrow-y sound. | like a low rumble without much actual tone, but, basi- 
cally, | just want to be heard! For us, making a record can be so unbelievably dumb!” 


